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John Thursday @ Art Rat, afterMAF 2016 


Catherine Mehrl Bennett 
19 hrs - 


John Thursday — with Warren C. Fry and John Thursday at Art Rat Studio. 
LikeShow more reactions 

CommentShare 

10You, John M. Bennett, Olchar E. Lindsann and 7 others 


Comments 


Jim Leftwichhttps://www.marxists.org/.../bataille/sacred-conspiracy.htm 

The Sacred Conspiracy by Georges Bataille 1936 

Source: Acephale, ist year, June 24, 1936;Translated: for marxists.org by Mitch Abidor 
2005;CopyLeft: Creative Commons (Attribute & ShareAlike) marxists.org 2005. 
MARXISTS.ORG|BY GEORGES BATAILLE 

Like - Reply - Remove Preview - 2: 19 hrs 

John Thursday Andre Massons' illustration from the same... Bataille, "Man has escaped from his 
head just as the condemned man has escaped from his prison. He has found beyond himself 
not God, who is the prohibition against crime, but a being who is unaware of prohibition. Beyond 
what | am, | meet a being who makes me laugh because he is headless; this fills me with dread 
because he is made of innocence and crime; he holds a steel weapon in his left hand, flames 
like those of a Sacred Heart in his right. He reunites in the same eruption Brith and Death. He is 
not a man. He is not a god either. He is not me but he is more than me: his stomach is the 
labyrinth in which he has lost himself, loses me with him, and in which | discover myself as him, 
in other words as a monster." 

Unlike - Reply - 3: 4 hrs 
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Georges Bataille 1936 


The Sacred Conspiracy 


Source: Acephale, 1st year, June 24, 1936; 
Translated: for marxists.org by Mitch Abidor 2005; 
CopyLeft: Creative Commons (Attribute & ShareAlike) marxists.org 2005. 


Anation already old and corrupted which will courageously shake off the yoke of its monarchical 
government in order to adopt a republican one will only be able to maintain itself by many 
crimes, for it is already in crime, and if it wants to pass from crime to virtue, that is, from a violent 
to a gentle state, it will fall into an inertia which will soon result in its certain ruin. 

SADE 


That which had a political face and imagined itself political will unmask itself one day and reveal 
itself to be a religious movement. 
KIERKEGAARD 


Today solitary, you who live separated, you will one day be a people. Those who appointed 
themselves will one day form an appointed people — and it is from this people that will be born 
the existence that surpasses man. 

NIETZSCHE 


What we have undertaken should be confused with nothing else, cannot be limited to the 
expression of an idea and even less to what is justly considered art. 


It is necessary to produce and to eat: many things are needed that are yet nothing, and this is 
equally the case with political agitation. 


Before fighting to the bitter end, who thinks to leave his place to men it is impossible to look 
upon without feeling the need to destroy them? But if nothing could be found beyond political 
activity, human greed would meet nothing but the void. 


WE ARE FEROCIOUSLY RELIGIOUS, and insofar as our existence is the condemnation of all 
that is recognized today, an internal requirement wants us also to be imperious. 


What we are undertaking is a war. 


It is time to abandon the world of the civilized and its light. It is to late to want to be reasonable 
and learned, which has led to a life without attractions. Secretly or not, it is necessary to 
become other, or else cease to be. 


The world to which we have belonged proposes nothing to love outside of each individual 
insufficiency: its existence is limited to its convenience. A world that can’t be loved to death — in 
the same way a man loves a woman -— represents nothing but personal interest and the 
obligation to work. If it is compared with worlds that have disappeared it is hideous and seems 
the most failed of all of them. 


In those disappeared worlds it was possible to lose oneself in ecstasy, which is impossible in the 
world of educated vulgarity. Civilization’s advantages are compensated for by the way men profit 
by it: men of today profit by it to become the most degraded of all beings who have ever existed. 


Life always occurs in a tumult with no apparent cohesion, but it only finds its grandeur and 
reality in ecstasy and ecstatic love. He who wants to ignore or neglect ecstasy is a being whose 
thought has been reduced to analysis. Existence is not only an agitated void: it is a dance that 
forces us to dance fanatically. The idea that doesn’t have as object a dead fragment exists 
internally in the same way as does a flame. 


One must become firm and unshakeable enough that the existence of the world of civilization 
finally appears uncertain. It is useless to respond to those who are able to believe in this world 
and find their authorization in it. If they speak it is possible to look at them without hearing them, 
and even if we look at them, to only “see” that which exists far behind them. We must refuse 
boredom and live only on that which fascinates. 


On this road it would be vain to move about and to seek to attract those who have vague 
impulses, like those of passing the time, laughing, or becoming individually bizarre. One must 
advance without looking back and without taking into account those who don’t have the strength 
to forget immediate reality. 


Human life is defeated because it serves as the head and reason of the universe. Insofar as it 
becomes that head and reason it accepts slavery. If it isn’t free, existence becomes empty or 
neuter, and if it is free, it is a game. The earth, as long as it only engendered cataclysms, trees, 
and birds was a free universe; the fascination with liberty became dulled when the earth 
produced a being who demanded necessity as a law over the universe. Man nevertheless 
remained free to no longer respond to any necessity. He is free to resemble all that is not he in 
the universe. He can cast aside the idea that it is he or God who prevents everything else from 
being absurd. 


Man escaped from his head like the condemned man from his prison. 


He found beyond him not God, who is the prohibition of crime, but a being who doesn’t know 
prohibition. Beyond what | am, | meet a being who makes me laugh because he is headless, 
who fills me with anguish because he is made of innocence and crime. He holds a weapon of 
steel in his left hand, flames like a sacred heart in his right hand. He unites in one eruption birth 
and death. He is not a man. But he isn’t a god, either. He is not |, but he is more | than I: his 
belly is the labyrinth in which he himself goes astray, led me astray, and in which | find myself 
being he, that is, a monster. 


What | think and represent | didn’t think or represent alone. | am writing in a small cold house in 
a fishing village; a dog has just barked in the night. My room is next to the kitchen of Andre 
Masson, who is moving happily about and singing. At the very moment | am writing he has put 


on the phonograph a recording of the overture of “Don Giovanni.” More than anything else, the 
overture of “Don Giovanni” ties what is given me of existence to a challenge that opens up a 
ravishment outside of the self. At this very instant | look upon that headless being, made up of 
two equally strong obsessions, become “Don Giovanni's Tomb.” When a few days ago | was in 
this kitchen with Masson, sitting with a glass of wine in my hand while he, suddenly imagining 
his own death and that of his kin, his eyes fixed, suffering, almost crying out that death had to 
become an affectionate and passionate death, crying out his hatred for a world that made weigh 
even on death its worker’s hand, already | could no longer question that the lot and the infinite 
tumult of human life are open not to those who exist like poked out eyes, but to those who are 
like clairvoyants, carried away by an upsetting dream that could not belong to them. 


Warren C. Fry 
4 hrs - Roanoke, VA: 


What an incredible festival! Thanks to everyone who participated, performed, organized and 
collaborated to make AfterMAF 2016 such a fucking blast! The last of our out of town guests 
have left, leaving me overwhelmed by their creativity, generosity and all around awesomeness. 
Here's to Michael Peters and Evan Damerow, festival roommates extraordinare, trash 
worshiping, Zoic circumnavigating comrades in barms! Here's to show stopping Bela Grimm; 
bringer of candied skulls, Shrubs and Meads, nectars of the goddess, Catherine Mehrl Bennett 
and Jim Leftwichanti-installation dynamos, Matt Ames foreign correspondent of the anti-abroad - 
in the cradle of ILLivization, Scott MacLeod and his screened extremes n' anti-histories, Tom 
Cassidy for his bounty of musical mastery and kitchen bolstering donations, Shelly Smith's fluid 
investigation crafts and Megan Blafas-Chriss's foot-caged wonder and wunder-kind Juanita - the 
visuo-mancers of Wilheim Katastrof's curatorial laurel, brandished ala liminal; the man's an 
anti-saint of exhibition! Here's to the Art Rat performers, the deliberate dabbling of Seabird's 
Ojos Locos and Alex Letizia, Jules Vasylenko's sax-ama-fun, stool sampling madness, Tatsuya 
Nakatani in the percussion-sweet pocket, Jim Es and Flandrew Fleisenberg's sense-irrational 
noise libations and open improve love-shaking, the Dad's Milk and solo ministrations of 
cosmic-absurdites Jonah Woodstock and Swade Best, Cambria McMillan-Zapf and Eric 
Wollersberger's epic muse-movement mastery, John M. Bennett's dream caught meditations 
and Be Blank maestro-ings, Reid Wood's flux-it inspired antics and doughnut-negotiations, Bill 
Beamer, Wilheim, John M and Heath Nevergold IN the At The Moment No Idea - flirting the 
ends of the undoings of sound, Second Order Logicians Heath and Bob Bailey and, Olchar E. 
Lindsann, every-when at once in lectures, archives, throats, clown shoes (berserker of the anti!) 
and the organizing orgy of it all, boundless in generosity and inspiration! And here's to Bradley 


Chriss's indefatigable nurture-mancy; I'm still digesting the edible performances of his life-giving 
delectables, and Tim Yaddow's bacchanalian spirit barrages, Stephanie Martin's victual aids and 
born-day funmakers, John William McBroom's lent, tonal tomes and Simon Nolen's on the spot 
technical advice! And finally, where would all of this be without the Art Rat Studio itself, Brian 
Counihan's space-stewarding gifts and Ralph Eaton's ratmospheric, rat-historical, stool 
symphonic, shoe stampeding husbandry of the absurd? Dare | say, somewhere a lot less 
awesome. A billion thanks to you ALL! 


Here's to AfterMAF 2017! 
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25You, Wilheim Katastrof, Matt Ames and 22 others 
1 share 


1 share 
Comments 


Mark Bloch Sorry to miss it guys 

Like - Reply : 2-4 hrs 

Olchar E. Lindsann | can't say it all any better than that-thanks everybody, see you next year!!! 
Like - Reply - 6-3 hrs 

Write a reply... 


Olchar E. Lindsann (I'm grabbing this for the in-Appropriated Press's official AfterMAF report) 
Unlike - Reply - 6 - 3 hrs 

Jim Leftwich i'm grabbing it too 

Like - Reply - Just now 

Write a reply... 


Cambria McMillan-Zapf awwwwww 
Like - Reply: 1-2 hrs 





; 


Fated until 1750, land 


iii? 


il 


$32: 
tia 


i vinj glass; and sonal " be 
shine ualing for Went Atzice. Americe. 


Angio-| 


be discerned in the Freach ¢cooo 


: 
i 
i 
2 
G 


he 


JUN 19 My 








Ge 








& = 


~ Be 
% E ‘ ° > . = 
‘, eo i <2 "x. g 
— < <yrw . "Tit Pio ww «> 
= Pigs EET aS v . 4, = 
Vi sili Was on nee Pee 
. : . a 








Ju 13 ong! 





THE TITLE OF THIS POEM IS 
SOUND POEM TO BE PERFORMED 
BY JOHN M. BENNETT AND THE 
BE BLANK CONSORT IN ROANOKE 
AT THE 2017 AFTERMAF FESTIVAL 
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THE TITLE OF THIS POEM IS 

A SHOUTINGYELLINGMUMBLING&MUTTERINGPOEM 
TO BE PERFORMED BY JOHN M. BENNETT AND 
THE BE BLANK CONSORT IN MINNEAPOLIS AT 
TOM CASSIDY'S MINNEDADA1984 2016 FEST 
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FLING NI ERS 


Vladimir Marko 

from Russian Futurism: A History [1969] 

The book will probably be read by those who are interested in the subject, and not exclusively 
by Slavists. It would annoy non-Slavists to have to study a table of conversion of Cyrillic letters, 
and then to accept names like "Majakovskij." An American friend once complained to me that he 
has known the wonderful writer, Chekhov, all his life, only to learn finally, to his dismay, that the 
writer is "Sexov" (Cexov, of course). What especially irritates some readers is to see | when they 
expect y, which, in an English book, tempts them to pronounce the letter as in "John," tables or 
no tables. | must confess that the prospect of seeing, in the text of this book, names like 
"Xlebnikov" (instead of "Khlebnikov") dismays me, no matter how aware | am of the traps and 
pitfalls of not using the scholarly transliteration. 
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The Origins of Lineage in the Prescience of Context 


As if predecessors, precursors, context, a lineage might somehow make sense of an individual 
at his desk, thinking, writing, choosing this and refusing that. Writing is subjectivity choosing, 
leaving a record in words of this choosing. Everything else anyone chooses to say about any 
writing is ancillary and extraneous. The last six months or so, along with the poetry and prose | 
am always writing, | have been writing essays. In a sense, all of them are essays on poetics. 
They began as a response to Bill Lavender’s request for a statement of poetics for his anthology 
of the new southern writing. | wrote “Give Up” and “Another Failed Attempt to Photograph 
Reality” as statements of poetics. | didn’t send either for the anthology. No one we can name 
has ever been the first to propose a position of anti-art both practically and philosophically as an 
apology for the production of art objects. The position of anti-art will have been the original 
position of the artist, since devolved to such mutant productions as the statement of poetics. It 
was inevitable, | suppose, that in the sort of nomadic reading | practice | would encounter at 
some point after the fact certain essays that seem to be precursors of my own. Talking with Ken 
Harris one night, | proposed Antin’s talk poems as possible distant models for my recent 
practice. There is substance in this speculation, though slight, but | won’t press: it, if for no other 
reason than that | don’t want Antin’s performances as links in a lineage for these writings. 
Antin’s talks are poems; my recent writings are essays. | think | suggested this to Ken because | 
wanted to have been thinking of something, someone, when | began these little essays, but the 
truth is | was thinking of no one. So, no lineage worth noting as an immediate element involved 
in the activity of these writings. We construct one after the fact only because this is an integral 
aspect of currently acceptable reading practice. A week or so ago | was looking through the 
Cage anthology edited by Kostelanetz and | came to Cage’s essay on film. | have read most of 
this collection over the years, but somehow | missed the essay on film. It is an excellent 
example of a precursor for my little essays, damn shame | can’t honestly include it in a lineage 
(though Bloom, | suppose, might give me, or give someone else, such as himself, license to 
include it, even though | knew nothing of it as | wrote). A reader may read anything he wants in 
and around any text he encounters, the author being conveniently dead no one other than the 
reader is left to assume responsibility for the production of meaning (not to mention the 
production of fictitious lineages and contexts). Last night | was reading in Bataille’s Visions of 
Excess. This is a book I’ve dipped into now and then during the past five or six years, finding 
little until last night that was of much interest to me. Last night, however, there was resonance 
on every page. That gold, water, the equator or crime can each be put forward as the principle 
of things, and that a car, a clock, or a sewing machine could equally be accepted as the 


generative principle, from “The Solar Anus”, might be taken together as a central tenet of my 
recent essays. How unfortunate that | didn’t read Bataille before | wrote them. | told Ken a week 
or so ago that | was pondering a sort of fractal quality of thinking, whereby one might think 
everything one knows starting from anywhere in one’s experience. Bataille could have been 
useful in the formulation of such a proposition. “Rotten Sun” came as another example of a 
writing both unknown to me and clearly informing my recent practice. Context and lineage are 
subtle, insidious, lurking around every turned corner or page (watch your step). When | came to 
“The Sacred Conspiracy” | finally encountered the source for all my recent musings. What we 
are starting is a war. It is too late to be reasonable and educated. | should have considered 
Masson’s sketch before | suggested we all give up, and chances are | would have had | known 
of it. All the same, here it is, somewhat belatedly looming as a source for my recent choosing. 
When Barthes wrote that there is no such thing as influence, only currency, | wonder did he 
intend to include a currency become consciously such only much after its inclusion in a writing? 
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John Berger, The Success and Failure of Picasso 


In 1904 Picasso arrived to settle in Paris. What did he notice? How did it strike him? Or, more 
important, what did the impingement of all that was now around him, make him feel that he 
was? All definitions involve an investigation of relationships. How did Picasso have to define 
himself, his inner self possessed by the duende, in relation to Paris? What did Europe make 
Picasso become? 


Ortega y Gasset is the last of the classically reactionary thinkers; he cannot, like all the dons 
who still apologize for capitalism and who pretend that imperialism doesn’t exist, be dismissed 
as an opportunist. He has been preserved in Spain as in amber, and he is acute and 
imaginative enough to be obsessed by the historical situation in which he finds himself. All his 
books are about the historical rack. | think of him because he invented a phrase which is so apt 
for Picasso. He is generalizing about the modern European masses. On to them he projects all 
his aristocratic fears of the underprivileged and uneducated. He uses the word primitive in a 
pejorative sense. But in the case of a truly imaginative writer, images can transcend 
conclusions. This is what he writes: 


The European who is beginning to predominate ... must then be, in relation to the complex 
civilization into which he has been born, a primitive man, a barbarian appearing on the stage 
through the trap-door, a vertical invader.7 


Picasso was a vertical invader. He came up from Spain through the trap-door of Barcelona on to 
the stage of Europe. At first he was repulsed. Quite quickly he gained a bridgehead. Finally he 
became a conqueror. But always, | am convinced, he has remained conscious of being a 
vertical invader, always he has subjected what he has seen around him to a comparison with 
what he brought with him from his own country, from the past. 


| do not want to suggest that Picasso is naive, that he was a kind of sublime but helpless farm 
boy like the Russian poet Yessenin (who also was a kind of prodigy). Picasso was shrewd and 
even cunning. He soon had the measure of the society he found himself in. And in his case 
there is less evidence than with any of his contemporaries, who suffered in the same way, that 
he was fundamentally changed or damaged by the first years of poverty and neglect. The fact 
that he was a vertical invader from the past was not, in any obvious way, a handicap, and it 


soon appeared to be an advantage. What it gave him were special standards with which to 
criticize what he saw. 
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